12. Clement, p. 385. 

13. Ibid., p. 379. 

14. Nochlin and Sutherland Harris, p. 247. 

15. Wilson and Petersen, p. 92; quoting Morisot’s Correspondance, ed. D. Rouart, trans. 
B. Hubbard. 

16. Ibid., p. 92. 

17. Clement, p. 389. 

18. Wilson and Petersen, p. 109; quoting diary entry dated October 1902, from Briefe 
und Tagebuchblatter, ed. S.D. Gallwitz, trans. Liselotte Erlanger Glozer. 


19. Unpublished paper, “Complex and Mysterious Influences: Some Thoughts on the 
Lives of Women Artists.” 


20. I am indebted to Susan Griffin for pointing this out to me. 


conditions 


a magazine of writing by women 
with an emphasis on writing by lesbians 


“There isno magazine I look forward to more eagerly 
than CONDITIONS. . . . Already, in the first three 
issues, my indebtedness is enormous. CONDITIONS 
is essential reading."’ —TILLIE OLSEN 
“CONDITIONS is likely to be a most important and 
authoritative voice of feminist writing and criticism.” 
—THE SPOKESWOMAN 


POETRY +***FICTION ***DRAMAs**JOURNALS 
CRITICAL ESSAYS+#+**INTERVIEWS+#**REVIEWS 


STILL AVAILABLE: CONDITIONS: ONE 
(148 pages); TWO (144 pages); THREE (176 pages) 


1979: CONDITIONS: FOUR; FIVE (The Black Wo- 
men’s Issue). 


SUBSCRIBE NOW! SEND GIFT SUBSCRIPTIONS! 


Subscription rates (three issues): regular, $8; students 
and unemployed, $6; supporting subscriptions, $15, 
$20, $25; institutional, $15; single issues, $3. Over- 
seas air-mail, add $4.80/subscription, $1.60/single 
issue 


CONDITIONS: P.O. Box 56, Van Brunt Station, 
Brooklyn, New York 11215 


so humiliated his wife that she stabbed him with a kitchen knife. And she 
remembers the silences and denial that followed. These scenes of Francie’s 
small-town girlhood are some of the best writing in the book, recreating a 
child’s-eye view of restrained, everyday family violence that erupts finally 
into overt violence. 

In the afterword Jacqueline St. Joan details the trials and tribulations of 
one feminist writer—Maureen—who tries to get her first novel published. The 
letters she quotes from commercial presses and literary agents, rejecting Give 
Me Your Good Ear, are almost predictable: “I would have preferred a more 
sympathetic character in Ben and a less self-indulgent Francie,” etc. The 
conflicting views of two feminist publishers, on the other hand, raised for 
me some intriguing questions. Lesbians are bound to read Give Me Your 
Good Ear as “‘The Making of a Sister Dyke, Part I,” so much is Francie a 
character who’s headed our way. One feminist publisher thought that this 
implicit movement should be made explicit; another agreed with Maureen 
that adding a coming-out scene to the novel would ruin it. (I don’t know 
about ruin it, but an adequately portrayed “coming out” might have doubled 
the page count.) One thing at least does seem clear: Maureen writes with a 
consciousness that Lesbian feminists can only welcome, adding as she does 
to our knowledge of our origins and process. My rather pious-sounding hope 
for Lesbian lit is that as we write and publish novels more immediately ex- 
ploring our Lesbian realities, we make them as solid and complexly truthful 
as Give Me Your Good Ear. 


HERESIES 


a feminist publication 
on art and politics 


Women Working Together 

Third World Women in the US 
Women Organized/Women Divided 
Women and Music 

Women and Architecture 

Sexuality 

Women and Ecology 


Subscription for 4 issues: 
$11.00 (individuals), 
$18.00 (institutions). 
HERESIES Single issue, $3.50. 
P.O. Box 766 Outside U.S. add $2.00. 
Canal St. Station Free to women in prisons 


New York, NY 10013 and mental institutions. 


90 


acts 


an independent womens newsjournal 


women in struggle 
politics, health, work, prison 


news coverage and political analysis 
on the issues that affect womens lives 


contributing sub $12 or more 
one year sub $6 sample copy 60¢ 
foreign $13 Canada $7 
business and institutions $20 


oob, 1724 20tn st. nw, 
wash. dc 20009 


F RK O N a E R S AJournal of Women Studies 


For the past four years FRONTIERS has been a unique journal which 
has aimed itself at bridging the gap between community and 
academic women. Each issue features a cluster on one topic plus 
other articles, including creative work. Two recent issues: 


Women As Verbal Artists: The ways women communicate in a male- 
dominated world and how and why female verbal artists have been ignored. 


Literature of the Women’s Movement: What are the new women writers’ 
concerns? How do they express them? And how is the women’s movement 
being ripped off? 


Future issues: Equal Opportunity Addiction: Chemical Dependency Among 
Women, and Lesbian History. 


Subscriptions are $9 (3 issues) a year; $15 for institutions. Single copies are $3.25. Write FRONTIERS, 
Women Studies Program, University of Colorado, Boulder, Colorado 80309. 


The Lesbian 
Community 


Deborah Goleman 
Wolf 


The self-concept of lesbians has 
shifted radically in the 1970s. The 
isolation and fear of disclosure has 
given way to an activist community 
based on lesbian feminist princi- 
ples. This first book-length treat- 
ment of a lesbian community illumi- 
nates these newly defined values 
and attitudes. Without ignoring the 
difficulties of such a life, Wolf draws 
a picture of a strong, vigorous, - 
healthy group of women who are 
working together productively. 

$12.95 


At bookstores 
University of California Press 
Berkeley 94720 


104 


